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ALOKOAALTEYVLKO
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17-27/10/2024
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To péNovV NG 'Ng pag, elvat (owg n TILo TILECTLKN
avnouxia tng emoxng pag. Mia emtuxng petaBa-
on arnd Tov TwPLVo TPoTo {WNG o€ To Blwotua
HovTéAa amattel pLlLkry aAAayr| OTLG ATOPLKEG Kat
KOWWVLKEG a&leg. O TIOALTLOPOG pTtopel va SLa-
Spapatiost {wWTko pOAO o€ authyv TNV Petdpaon,
SLOTL €xEL TNV LKAVOTNTA VA SLAPOPPWVEL agle,
TIETIOLONOELG KAL CUPTIEPLPOPEG.

Ma pla akdpn slopyavwon to YeoTLRAA oTtoxeL-
€L OTO VA EVWOEL KAANLTEXVEG KAL EKTIPOCWTIOUS
TOU TIOALTIOHOU HE TO KOO, O€ PLa SNULOUPYLKA
QVTAAAQyr EPTIELPLWY, YVWONG KAl LEEWV TIOU

OUPBANOUV oTNV KAAUTEPN TTOLOTNTA {WHG KAl

OUVSEOLV TO TIAPEABOV PE EVa UYLEG KAl SnuLoup-
YLKO JEANOV.

PoUAa Kapawpépn
Xopoypayog, KAAALTEXVLKN
SLeubuvTpLa TOU PECTLRAA
OPEN NIGHTS




MYAOZz TOY MNANMNA

PouAa AvtwvoTttouAou (ABRva)

«raga»

[Aurtd, ogoc: 1,65 ., mAdrog: 1 ., fdBog: 0,60 L.

oldepo, Aauapiva yaABavi(é, mAé€ykAag, kapBouva, Upacua, akpUuAKO xpwua,
VePo, pwe

To €pyo avagépetal otn Mevoktovia ou cuvteAeitat otn Fada, otnv ev Pu-
XpW SoAowovia XAASwy TTaLdLlwy TIoU ETLTPETIOVHE va cupBalvel, tapado-
pévoL ota Seopd ToLag sudatpoviag; Motou ToALtiopoy; PNodogel pe Tamel-
votnta va xaploet ota matdd tn {wr ou gv TipoAaav va OVELPEUTOUV.

BLoypa@iko

H PoUAa AvtwvoTtoUAou elval oXeSLA0TPLA PWTLOHOU, PWTLOTIKWY CWHATWY
KAl ECWTEPLKWVY XWPWV. ELKAOTIKOG PE EKPPATTLKI YAWOOA TN POpHa KAl TLG
3 SLaotdoelg. Xpnotpototel SLapopa UALKA KABE wopd, avaloya pe To BEpa.
AtopLkr) €kBeon otn MkaAept Kpewvidng. Zuppetoyr oto Open Nights deott-
BAA Tng Adploacg.




Sandrine Deumier (FTaAAia)

«From the place where the light goes out»
2023, Digital animation, 5min 45s

Inspired by existing natural environments and carried by the notion of
porosity of temporal planes and crossing of geological surfaces, this work
is a dive into intermediate landscapes, neither natural nor artificial, beyond
human memories. It attempts to answer the question of what kind of
technological fictions can be imagined to steer the present time towards
viable futures.

Bio

Sandrine Deumier is a pluridisciplinary artist working in the field of
performance, poetry and video art whose work investigates post-futurist
themes through the development of aesthetic forms related to digital
imaginaries.

www.sandrinedeumier.com

AptepLg Atapavti
Kwvotavtivog AouAoudng
(Aaproa)

«Avadnua»
Eykatdotaon
MetaBAntég Staotdosi

Ta avabrpata Kat n TTPAKTLKN TS aplEpwaong amoTe-
AoUv pla apyata cuvniBeta. OL tapalayEg TIou cuva-
VTOUE 0TO OAPEPA APOPOUV TA UALKA AOYW TEXVOAO-
YIKWV KAl KOWWVIKWY €EEAEEWVY. AKOPa Kal orpepa
TN Baon amoteAel 0 vadg Kat n avdykn Tou avpwrtou
va eTKOWWVEL pe to Belo, va {ntd Bonbela kat AL-
Tpwon. To TEAETOUPYLKO KplVETAL ATIAPaAlTNTO yLa TOV
g€euyeviopo tng untépag Mg.

BLoypa@Lkd

H Aptepig Alapavtr yevvnbnke otn Adploa. Zroudace
Zwypa@ikr) otn ZyoAn Elkaotikwv Texvwv kat Emotn-
MWV TNG TéxvNg Tou Maverotnuiou lwavvivwy. Ekmo-
VNOE TNV TITUXLAKI TNG Epyactia pe utteUBUVO Kabnyntn
ToV Xapn Kovtoo@upn. ZUVEXLOE TLG OTIOUSEG TNG OTO
Z' Epyaotipl Zwypa@lkng tng AZKT pe kabnyntr} tov
I. Aagoyka. MapakoAoUBnoe to TPOYPAUKA HETATITU-
XLOKWV oToudwv otnVv «Wuytkr Yyeia» tou TPApatog
NoaonAeutikng tou TElI @scoaliac. ‘Exet AdBeL pepog o€
opadikeg ekBeoeLg otn Adploa, ABrjva kat Osooalovi-
Kn. Epya tng €xouv anoomdoel Bpafeia.

O Kwvotavtivog Aouloudng elvat amdoltog tou
TuNpatog Ewkaotikwy kat  Epappoopévwv Texvwv
™¢ XxoAng Kahwv Texvwv tou A.O. tou 3o0u
gepyaotnplou Zwypa@lkig ME SLEAOKOVTEG TOUG
rwpyo Toakipn kat BaciAn Bacl\akdkn. Ettiong, elvat
TITUXLoUX0¢ tNG MAaoTikwy Texvwy & ETotnuwy Tng
Téxvng tou Mavemotnpiou lwavvivwy pe katevbuvon
ota Ewkaotikd kat kdtoxog Metamtuylakol TitAou
SToudwyv pE TTAO «Xxedlaon Aladpactikwy &
Blopnxavikwy Mpoldvtwy Kal ZuoTnUATtwy» TOoUu
Mavemiotnuiou Awyalou. To €pyo Tou KAtakAULouv
QPXETUTILKA UPBOAQ, Ta oTtola SlapuAdooovTal amo
Tov TIpwtdyovo AvBpwTto oto acuveidnto. Exel AdBel
MEPOG O€ OpadLKEG ekBEDELG o€ AdpLoa, Osooalovikn
Kat ABrjva.




Stephanie Felber - Elsa Mourlam (Feppavia)

«Fenétre de dialogue»
2023 ,Video 8:55 minutes

A choreographic dialogue between people and their environment, accompanied by a camera.
Stephanie Felber and Elsa Mourlam met at Blumenthal Castle for a choreographic dialogue between
people and nature. In Fenétre de dialogue, they examine sensory and psychogeographical impulses in
the environment and observe how their body perception reacts to them.

Bio
Stephanie Felber develops multimedia productions that react to the respective environment. Her
working method is characterized by an interdisciplinary and participatory approach.

Elsa Mourlam is a performer, dramaturge and artistic director. Her artistic drive is to play with the
senses and imagination, to combine poetic movement with sound and voice and to experiment with
alternative forms of artistic cooperation.

Zwn Ogodwpou (Kahaptmaka)

«MuBpévag - Bottom»
MnAdg unAng Bepuokpaaiag - 1200 Babuoug Kehalou
32 eK. * 39 K.

MuBpévag: Téog kat apxn! O Tubpévag mpootateVeL TtV LAN ota doxela, tnv Cwr otn PATPa KL étav
EPXETAL O EYKAELOPOG, EPXETAL YLA VA PAG TIPOOTATEYEL,
Y.[.: O muBpévag tng Bdhaooag elvat yepdro Bnoaupoug.

BLoypa@Lko

H Zwn ©godwpou (zoetheodoroul6@gmail.com) lvat yAUTTTpLa KAt EKTTALSEUTIKOG e €EelSlkeuon otnv
€L8LKN aywyn. Katotkel otnv Kahapmdka kat eivat anégoltn tou AplototéAelou MNavemotnuiou Ogooa-
Aovikng (2009-2015), ZxoAr Etkaotikwy kat Epappoopevwy Texvwy, Pe el6lkeuon otn MuTtkn (Epya-
otnplo I'. Todpa). Exel epyactel otnv mpwtoBabuta kat SeutepoBaduLa ekmaidsuon Kal o€ epyactrpla
apyupoxpuooxolag Kat Kepaptknc. Etvat péhog tou EmipeAntnpiou Etkaotikwy Texvwv EANGSo¢ (EETE)
KOL £XEL OUPPETAOXEL OE TIOMEC OUASLKEG eKBETELG TNV EANASA KaL TO EEWTEPLKO.




Mdapw Ogodwpou (KaAaptaka)

«TUBULI 11»

pakapovt & mnAwva puAda stonewar, UmAe mNAGSG pe paupo yuarlatepd yudAwpa 1200°C, yuto pavpo
pat mnAog 1200° C, umpout{va kat TAaoTika épn

52x45,5x20,5 cm

H Mdapw Oeodwpou, ePmveucpevn amd tnv tolyoypagia tou Lustral Basin, Snuloupyel pia
TIPOOWTILKI) KATAYPAPR TNG ELKOVAG VEAPWY KOPLTOLWV TIou cuykopifouv cappav. Kuplapxet to
Blopnyaviko otolxelo, péow tng SnuLoupylag cwAvwy Tubuli, Tou cuVE£oUV ApPNKTA TO VEPO

HE TO aVOLOPEVO KOUUATL AOUAOUSLOU Tou SLletaduouv. MLa oxéon Bactopévn otnv avatpo-
(0o&0TNON, 0TNV OTIolA TO VEPO YEWVE, cuvTnpEl Kat eEEAlooEL TO {wvTavo OTOLXELD TOU €pyou,
ndvta peoa and pua kaboplopevn Stadpopr). Omwg akpLBWG TO AKpWTrPL TIOU UTIAPXEL HECT
OTO VEPO KAl KUPLAPYXEL OE €va CUYKEKPLUEVO TIAALOLO, EEWTEPLKA SLAPOPPWHEVO (ETILUEAELA
KELPEVOU: AyyeALKn KepTittoottoUuAou).

BLoypa@Lko

H Mdpw Ggodwpou, yevwnuevn otnv Kahautdka to 1982, elvat andgoltn tng Avwtatng
ZxoAnG Kahwv Texvwv ABnvwv (2005 - 2012). ZeL kat epyddetat otnv KaAaptaka, mou siatn-
pel epyaotriplo kat ykaAepl oto Kaotpdkt. Atd To 2004 SLopyavwvel TIEPLOSLKEG EKBETELG KaL
ouvepyadeTal PE KAALTEXVEG. EXEL CUPPETAOXEL OE TIOANEG SLEBVELG Kal EANANVLIKEG EKBETELC, Kal
Ta €pya tng PBplokovtal o oNUAVTLKEG CUANOYEG. EpyAaoTnke WG KaBnynTpLa ELKACTIKWY Kat
ELBLKNG aywyng Kat elvat péAog tou EmipeAntnplou Etkaotikwy Texvwv EANGSaC.

Sergey Khismatov (Pwoia)

«Suono Povero»
december 2023, video ensemble, 14 min.

The material of SUONO POVERO is various types of garbage. It is obvious that
the author is directly telling us about an environmental problem. In addition,
there is a reference to Arte Povera.

Bio

Sergey Khismatov is multimedia artist and composer. Sergey was a fellow of
Villa Aurora 2023, Schloss Wiepersdorf and bangalo Residency scholarships
2021, as well as Saxony Working Scholarship and Schoeppingen Kuenstlerdorf
Scholarship 2018. In 2017 he participated in dokumental4. Sergey was
selected for European Dukley Art Residence 2015 and for Villa Concordia
artist-in-residence 2013-2014 (www.khismatov.com).




MuxaAng Kopwvng (AdpLoa)

«Moon on earth»

Afjuvog 2024 / lewAoyikd lNapko ®apakiol
«Muwkpn Zaxapa»

Afjuvog 2024 / AupoBiveg

Bloypa@Lko

O MuxaAng Kopwvng yewwnonke kat peydAwoe otnv Adploa. To 2004 petako-
pLog otnv ABrjva yLa va oTtousdoeL TNV TEXVN NG pwtoypaglag. Mprjyopa to
eviLaPEPOV TOU KEPSLOE N YwToypapia podag kat siagrnuiong. Epyaotnke
yla TIOAAG xpdvLa OToV EKSOTLKO 0({KO AUPTIEPN, OTIOU KAl WTOYPAPLE yLa
YVWOTA €VTUTIA TTEPLOSLKA Tou opiAou, oTtwg VOGUE HELLAS, GLAMOUR,
LUCKY MAGAZINE k.4. Ta teheutala xpovia epydletat wg freelancer.

Site: www.michaelkoronis.com

Instagram: www.instagram.com/michaelkoronis/

Noel Molloy (IpAavéia)

«THE SAME STUFF»
2022, video, 05:58 minutes

We are all, man , woman , child, insect, animal , bird , plant, earth and rock made of the same stuff.
We are all matter of the universe. Definition of the Universe; The physical universe is defined as all of
space and time[a] (collectively referred to as spacetime) and their contents. Such contents comprise all
of energy in its various forms, including electromagnetic radiation and matter, and therefore planets,
moons, stars, galaxies, and the contents of intergalactic space. The universe also includes the physical
laws that influence energy and matter, such as conservation laws, classical mechanics, and relativity.
The universe is often defined as «the totality of existence», or everything that exists, everything that has
existed, and everything that will exist. In fact, some philosophers and scientists support the inclusion of
ideas and abstract concepts -such as mathematics and logic- in the definition of the universe. The word
universe may also refer to concepts such as the cosmos, the world, and nature.

Bio

Noel Molloy studied in Limerick School of Art and Design 1978 - 1982. Degree in Fine Art 1982.
(www.noelmolloyart.com, https://www.noelmolloyart.com/filmography.html)

Works in sculpture/mixed media and performance art. Arts Council of Ireland awards from 1991 to 2006;
Exhibition awards V.E.C. from 1999 to 2006; Exhibition awards Roscommon County Council/ Arts Office
from 1999 to 2022.




Mavia Mmtevion / Mania Benissi (ABrjva)

«Anthropocene Visions»
2023, no 1/6, pystaPAntéc Staotdoels, ultrachrome HD prints on Hahnemdihle Photo Rag® Baryta 308 gsm

H ox€on mpogéheuong, katoiknong, evatéviong, PPUBLONG Kal ETILOTPOYNG 0TN YN ELkovIZETaAL PE TN POp-
) opapdtwv ota £pya Anthropocene Visions tng pwtoypdgou Maviag Mrmevion. H kAlpaka B¢aong,
TIAQVNTLKA 1 KUTTApLKr), &ev Taparolel tnv oucta tng oxéong. O otlyplalog avBpwrivog xpovog tng
EMPAVLONG Pag OTO TIPOALWVLO SLaPPNYHEVO UALKO TOTILO, AV KAl PEUYAAEOG 0AV OPAMQ, EUTIEPLEXEL KAl
elval og B¢on va &unynBel OAeg TLg pUBOAOYLEG, OXETELG KAL CUPTIAOKEG AVOPWTIOU Kal TOTIoU. To pEta-
BLopnNXaviko ToTilo ETILOTPEPEL TN PUON TIOU KATIOTE TTIAPEAQBe 0 AvBpwTtog , WG SuoTtoTiia Kat Kpaviou

TOTIO, N AVOPWTILVN PLyoUpa opLKplveTal f) pvnueLototeltat kat o Blog amodelkvueTal «pn BLwtog».

BLoypa@Lko

H Mdvia Mmtevion (@mbenissi) elvat pwtoypagog / MSc ‘ZxeSLacpo¢-Xwpoc-NMoALTLopog, EpeuvnTpLla
NG AvBpwriokaivou. To pwToypag@Lko pou £pyo eotiddetal ota medla Tng EMLOTNHOVLKNG TEXVNG, TOU
HETAOXNUATLOPOU TOU TOTILOU KAL TWV EVVOLWV NUEPOAOYioU & apxelou. PwToypapLka epya Hou
aVrKOUV OTn POVLUN cUAAOYH Tou Mouaoesiou dwtoypapiag ©OEooaloVIKNG KAl £X0UV TTAPOUCLACTEL O
OTOMLKEG KAl OPAaSLKEG kBETELG. EXxw ekdwoel Tpla pwtoypagikd BLBAla. Mpooyateg ekBeoelg: VAN-
ITAS stories of the hereafter at MOMus 2024, ELEONAS23 XB6vio kat AvBpwtiokawvog 2023, Broken
Materialities, Back to Athens 10 international art meeting 2023.

dwtng NatoloUAng (Aaploa)

«ATLTAO»
pwtoypapia /koltn tou lnveLou

BLoypa@Lko
O dwtng NatoloVANG pwtoypawilel amod to 1977.




Kwvotavtivog Mamapyupng (AdpLoa)

«ATLTAO»
AdétL o€ kauPa

Bloypa@Lko

O Kwvotavtivog MNamapyvpng yewwnonke otn Adploa to 1976. MNrpe ta mpwta
OUCLAOTLKA padrpata oxedlou STAa oto yAUTITN Xprioto MakpOTIOUAO Kal TO
2001 OAOKARPWOE TLG OTIOUSEG TOU 0TN ZX0Ar KaAwv Texvwv tng PAwpevtiag.
‘EXEL OTO eVEPYNTLKO TOU 19 aTOpLKEG eKBETELG oTNV EAAASA Kal 0TO €EWTEPLKO
KOl CUPPETOXT O€ OPASLKEG EKBEDELG. EpYa TOU UTIAPYOUV OF LELWTLKEG
OUMN\OYEG oTnVv ENASa Kat 0to eEwTePLKO.

NavemiotipLo OecoaAiag - TURpa APXLTEKTOVWY MnXaviKwv

Y@pdvoeLg tng yng | eidog
gykardotaon

2TOV amonX0 TWV KATACTPOPIKWY TANPPUPWY oTtn ©gcoalia pla opasda (oltnT[pL]wy apXLTEKTOVLKNG
avahapBavel Spaon: xapaooovtag SIKEG TNG SLadpopég TeplmAdvnong oto TinAtopeitiko 6dcog, otnv
avolytr UTtatBpo tou BeAeoTivou kal oe AAeG TotTtoBeaieg TN TIEPLOXNG, BLWVEL, LyvnAatel Kat amotu-
TIWVEL OTNV TIOPELA TOU akadnuaikoUu €toug 2023-2024 otolyela Tou Totiou -pJovoTatia, pépata, fouvd
K.ATL.- KOL ETILOTPATEVEL SLAPOPA PECA KATAYPAPNG KAL TIEPLYPAPNG TOU (OxESLO, paketa). M autd Kal To
€V AOYyWw €KBECLOKO CUPPBAV TEKPNPLWVEL APEVOC PLa CUANOYLKN ekTTaAlSEUTLKNA SLtadilkaactia, n omola uAo-
TIOLELTAL PE KPLTIKA peoa oTo TeSlo KAl AmTOOKOTIE], JECA aTtd TA ATIOTEAECHATA ETILTOTILAG £PELVAC, VA
pag eEOLKELWOEL Kat TIAAL PE TO Be00aALKO avayAupo. AQETEPOU, WG EPYO eyKatdotaong Sev apkeltal os
HLO OTTO0TACLOTIOLNHEVN ELKAOTLKI TIPOOEYYLON TNG YUONG, AAAA TIPOTELVEL pLa in situ oknvo-B€tnor tng,
eTiXeLpel SNAAdH va avacuoTroEL OTO XWPO TOV TPOTIO TIoU UPOUETPA KAL KAPTIUAEG, UPEG KAl TOMEG,
POEG KAl AUAQKWOELG PETAWPAOVTAL PEOA ATIO SLAPOPETIKEG YPAPES KAl ETEPOKANTA UALKA, XWPO-ypa-
(PWVTAG TO TOT{o KAl CUVBETOVTAG TLG TIOLKIAEG UPYAVOELG TNG YNG.

To €pyo eykatdotaong YQAVOoELS TNG yNnG amaptidetal amo emAeypeveg epyacteg poltnt[pllwy Tou pa-
Brjuatog Eloaywyry otnv ApXLTEKTOVLKN | Tou akadnuaikol €toug 2023-2024 oto TuAPa ApXLTEKTOVWY
Mnxavikwy - Mavemiotrplo Osccaliag (TAM M0O).

YmieuBuveg pabnparog:

®oiBn Navvion, Kabnyntpia TAM MO | AvOr Koopd, stéackouca TAM MO | Aottacia Kouloutn, Eti-
koupn kaBnyntpla TAM MO | Iptda Aukouplwtn, AvarnAnpwtpla kabnyntpia TAM MO

ErtpeAnTikn) opdda eykatdaotaong Maplavwva Zwwya, anogottn TAM MO | louAia KapaAr, goltitpla
TAM NG | Xapd Marouvidou, gottitpla TAM MO | davr Mapagopou, stédokouca TAM MO

H ouppetoxr tou TAM MO otnv 9n Stopydvwon tou @eot BN OPEN NIGHTS evtdoostal otig SpAoeLg
Tou Epyaotnplou Iotopiag, Oswplag kat EvwoloAoylkoU Zxedlaopou yla tnv APXLTEKTOVLK, TNV MOAN Kat
To MepLBdArov (SlteuBuvtpla: ®oifn Mavvion, Kabnyrtpla)

dwrtoypapia: Aver) Koopd




«Bodarch» by petrou - hadjipanagiotou (AGrjva)

«Comfort Cell»
2024, eykatdotaan dameéou

Méoa og autd TO GUPPBOALKO KAOUPBL...0XL OPWG «XpUCO» OTIWG OUVHBWG AyEeTaL...yLa «Avetn StaBlwony...
OAAQ €va «TIPAKTIKO KAOUBL» TOU KOPPOPULOUOU SNAASH...UTIAPXEL «KPEPACHEVN» PLa YAAOTPA-EPYOXEL-
PO HE TIOAUXPWHA AOUAOUSLA TIOU TTIAPATIEPTIEL OE PLA TIAPASOON AAOYPAPLKIG EKPPACNG «PUCLOAATPL-

aG»...EYKAWRLOPEVNG OPWG PHECA OE €va PLKPOAOTLIKO TIEPLBAAOV KaBNnuePLVOTNTAG. ..

Bloypa@Lko

Ot bodarch- Nétpog MNétpou Kat ZtéAa Xatdnmavaylwtou €XouvV OTIOUSACEL APXLTEKTOVLKI KAl KAAEG
TEXVEC OTN Pwun tn ekaetia 75-85, e TTAPAANAEG CUPPETOXEG OE OEPLVAPLA, SPACELG KAL O€ ELKACTIKA
nepBadMovta. H ZTéNa €xeL omtoudaoel et TIAéov Xopd og ABrjva kat Pwpn, Xopoypagwvtag ard tote
“XWPOTIAPACTACELG” OTIWG TLG aToKaAel péoa amo tnv “MAactikr kivnon”.Ztnv EMada amno to 1985
TapoucLalouv tn SOUAELA TOUG KUPLWG PETA aTtd TIPWTOTIOPLAKEG HOPWYEG TEXVNG, OTIwG performanc-
es, installation,conceptual art, péoa amd To oxPaA “apXLTEKTOVLIK CWHATOG Kal xwpou-bodarch”, wg
Snuloupyol Kal ETLPEANTEG, PE CUPHETOXEG O€ SLAYOoPa YEOTLRAN, PYOPOUY APYLTEKTOVLKNG, OUASIKES
ELKAOTLKEG, ouVESPLA KAl AAAa. H kivnon elvat eva el TTAEOV EKPPACTIKO ECO TIOU OAOKANPWVEL TN
S0UAeLd TOUG, PE Eppacn otnv “moving sculpture”.

Oeg0dwpog Pavtog (AapLoa)

«Walk with me»
2024, eykatdotaon 3d pe tn xprion ¢ teyvoloyiacg Virtual Reality

MWG PTIOPOUV ATIOPAKPUCHEVEG I ELKOVLKEG TIPOOEYY(OELG va SLWoOoUV TN SuVATOTNTA O€ TIEPLOCOTEPOUG
avBpwTtoug va Buwoouy tnv eumelpla Tng puong kat Staltepa o€ avBpwItoug TIOU TIPAKTLKA SEV UTTO-
poLV va BLWOOULV TO TIEPTIATNHA KAl KUPLWGE TO TiEpTIATNHA o€ avwpaAo €6agog. Camera: Stephanie
Felber. Ze ouvepyaoia pe to weotBAN OPEN NIGHTS kat to project «Etepotortiecs...

Etepotomikég AvtavakAdoeLg: Atadpactikoi Yipavtoupyoi tng duong
2024, eykatdotaon pe texvoloyla Particles, AtoBntrpeg kat Projection Mapping

H evaAAayr) avapeoa otnv opyavwuévn Uon KAl Ty eVvTpoTiia avadelkvUeL TNV euBUVN Kal Ttn oxéon
TOU avVOPWTIOU HE TN Yuon, evBapplvovtag tn culrtnon yUpw amo TNV OLKOAOYLKH ouveldnon Kat tnv
avBpwTivn eTi&pacn oTo PUOLKO TIEPLBANAOV.

BLoypa@piko

0O O@ebbwpog PAvtog lval TttuxLloUx oG TIANPOPOPLKNG KAl OXESLAOTHG SLASPACTIKWY TIOAUECWY Kat
gykataotdoewv. Apaotnplomoleitat otnv EAAaSa arnd to 2019, £€xovtag uAoTioLrost TtoAudpLlBpa pya
o€ Jouoegia kat SNPOCoLoUg XWPOUG. ZUHHETEXEL O OPASEG oxeSLAOPOU yLa SLadpacTLKA £pya Kal ExEL
avaAdBeL Tov oxedlaopd Kat Tnv uAoTtolnon SLadpacTtikwy Pn@LAKWY EQAPPOoYywV o€ SLAPOPOUC TIOAL-
TLOTLIKOUG Ywpoug. www.ild.gr




Zeger Reyers (OAAavéia)

«Undergrowth - The consequence»
2017, prints on Hahnemtihle

Art academy Rotterdam, 1990-1995.Showing typical processes in different biotopes is one of the
starting points in the work of Zeger Reyers.

The way in which people create their own environment by initiating developments, to which they
themselves become subordinated, makes people indigent and vulnerable. People prefer to live in
different make-believe worlds at the same time. In order to maintain this state of being people have to
be manipulators of their own environments. We create different environments for any given situation,
like cars, fridges, central heating etc. In this modern man-made model with its manners and ways of
production, there isn't a single cell, not even a molecule on its «natural» course. He mostly uses ‘nature’
as a driving power, which in its slowness can be surprisingly fast. For instance by using biotopes for
very different purposes than they were designed to be. So causing an alienation, you can't put your
finger on. Amplified by various interpretation-layers, whilst at the same time attacking our sense of
comfort.

J. M. Rolland (FTaAAia)

«Vaches»

2021

Material: single channel video artwork 1920*1080 pixels, stereo sound
Duration: 17 minutes 11 seconds

«Vaches» is a series of 5 videos that questions our relationship to the animal world.
Are we hopelessly carnivorous or is veganism the future of humanity? Will we ever be
compassionate enough to give up our animality and satisfy our appetites without killing?

The videos in the «Vaches» series are photovideographies, photographs that transform
over time to change status and become works of video art. By manipulating the pixels
of the original images according to algorithms generated with Processing software, they
represent the torments that we inflict on so-called cattle animals.

Bio

Jean-Michel Rolland is a French artist born in 1972. A long time a musician and a paint-
er, he brings together his two passions - the sound and the image - in digital arts since
2010. Through video artworks, he questions the temporality, a genuine fourth dimen-
sion inherent to moving image, as well as the duality between his two favorite mediums,
the sound and the visual.




@e68wpog Zaitng (AdpLoa)

«ATLTAO»

NoéuPptog 2023

Eykatdotaon: £UAo kat pwtoypagpla
dwroypapieg: 60 x 40 cm
Extunwon o€ BapPakepo yapti

H olvBeon Tou apouoLadw anoteAel To anotéAeopa evog cupBLBacpou petagl avBpwTtou Kat puong.
Méoa amo auTtod TOV OTITLKO SLAAOYO ETILSLWKW VA EVEEXOUEVO appoviag e EUPacn OTO aVTLPATLKO.
2TOX0G PO £lval va TtapoucLdow Ta UALKA Xwplg TTEPLTTEG TTAPEPBATELG, ETILTPETIOVTAG PE ATTAOTNTA

TNV avddelgn tng cuvuTapéng Tou wpatlou PE TO AoXNHO, TOU AUTPWTLKOU HE TO ATEATILOHEVO, OTa OpLa

€VOG eAeUBepOL auTtooxESLACHOU.

BLoypa@iko

0O ©08wpnc¢ Zaltng (yev.1992) elvat ELKAOTIKOG KAALTEXVNG PE Kataywyn amd to MakpUuxwpt AdpLoag.
‘ExeL otouddoel ElkaoTikeg TExveG otn LxoAn KaAwv Texvwy tng ABrjvag kat orpepa lval otoudaotrg
Tou Metamtuytakou Mpoypdppatog Etkaotikwy Texvwy (M.E.T.) Tng Avwtdtng ZxoAng KaAwv Texvwv
(AZKT). To €pyo Tou ouVSEUALEL AVAAOYLKEC Kal PNQLAKES TEXVIKEG, avalnTwVTAC TNV TIOAUTIAOKOTNTA
Twv avOpwTVWV Blwpdtwy Kat Tnv ap@Llbupia twv cuvalodnudtwyv. Eotladel otnv avtiBeon kat

TNV appovia petagl tng 0pathg TTPAYHATIKOTNTAG KAl TWV ECWTEPLKWY QVTLYAoewWyY, e&etdlovtag

TIWCE TA PUOLKA OTOLXELa PTTOPOUV VA aVTAVAKAOUV TNV ECWTEPLKI KATAOTACN TOU avBpwTtou Kat Tnv
aMnAemi&paor) Tou pe To TEPLRANOV.

Salt Salome (Oukpavia/Kafakotav)

«l am not where you think | am. | am where you think | am not»
2024, 12 min, video art, expanded cinema, intermedia

«It takes a long time to heal all wounds, many deep, invisible
wounds».

In this meditative film, the heroine embarks on a reflective trip
through diary videos filmed in her hometown, Almaty. The “road”
becomes a metaphor for exploring the shifting landscapes of
memory, revealing the elusive nature of recollection. The story
depicts the transition between states of being, embodying
metamorphosis and displacement. Memory is shown as a spiritual
territory where past and present converge.

Bio

Salt Salome - originally from Qazagstan. An intermedia artist spe-
cializing in cinema, theater, performance, rituals and experimental
costume. Salt Salome creates another dimension (mimodrame)
where past, present and future, real and imaginary, hallucinatory
and dreamlike merge into a single dimension. She experiments
with different aspects of time: its non-linearity, its cyclicality, its
multi-dimensionality.




XpLotiva Zyoupopvtn (ABRva)

«Maowpan»
AurtAry mpoBoAr] slides 135mm o¢ emitdémia eykardotaon

H eykataotaon Maoupdn avagepetal otn LTt UTtOoTaon yuvaikag kat {wou, avakaAwvtag apyeTu-
TILKA oUPBOAA BEAYNTPOU KAl ATTOCTPOPIC TIOU cUVAVTLOVTAL O€ ApXalKoUG TIOALTLOPOUG, aTtO TOUG
EtpoUoKoug Kal Toug XeTtaloug éwg tov Mvwikd TIOALTLOPO TG Kpritng. Omwg oL Bpnokeieg autég ev
uTtPEav avBpwTOHOPPLKEG, SNAasH, oL Beol Toug &gV rtav TAGopata aA\d cUPBoAd OTOLXELWSWY Su-
VAPEWY, £TOL KAL N SLTTOTNTA SV UTTOSNAWVEL CUYKPOUOT, AAAA JAAAOV avagepeTal ot SLTtdTnTa Tou
@UAOU, TNV TIOAWWPEVN SpactnpLoOTNTa Tou BElkOU KOOHOU KAl TO onUELo eTlyvwong Ttng LooppoTiiag i
tooCuylou petafy Twv SV0 PepwV. ZTNV €ykatdotacn o pUBog tng Maolpdng aviloTpEPeTal: n yuvaika
elvat n (8La tpoPog alAd Kat eTKIVELVN KEPATOPOPOE, EKTIPOCWTIOG PLAG «TIAYAVLOTLIKAG SLTTOTNTAG»
Tou BupileL epaASikd cUPBOAA TTIOU CTEPAVWVOULV TOV PWHO.

BLoypa@Lko

H Xplotiva Zyoupoputn St8dokel Zwypaglkr kKat Epguvntikry MeBodoAoyia twv Texvwv otnv AZKT.
Mpoowata £xeL CUPPETAOYEL OTLG OPAdLKEG In search of Alexander emipélela Sarah Singh, emiteAeoTikeg
Spdoelg oto Zevodoxelo Bagion kal dA\eg TottoBeaoieg (2024), Antifonisi, European Cultural Founda-
tion, Apotepvtap (2023), The right to Breathe, Undercurrent Gallery New York, emiy. Greece in USA
(2021) kat atopLkég Between Ambiguity and Subversion, Le Mans TALM-Angers F'aAAia (2019). ‘Exet
OUVETILPEANBEL Kal 0pyavVWOEL KAAALTEXVIKA TTpOoypAppata otnv EAAASa, tnv AyyAla, tn FaAAla kat tov
Kavada. Elvat katoxog SL8aKTopLlkoU SUTAWHATOG otnV lotopia kat Oswpla tng TExvng.

Paulius Sliaupa (AtBouvavia)

«Ritual»
2020, 4k video, 06:49’, 16:9, stereo

Ritual introduces a possible symbiosis of culture and nature and an alternative fragile relationship with
the world. Dressed in a gentle protective suit, the character moves slowly in an empty field surrounded
by vertical branch drawings that remind of human figures and archaic structures. She adapts and
nurtures an alternative society that has the potential to become a forest. By performing various rituals
she discovers her relationship with the environment. Performed by Elia Claessen. Music developed by
Suzan Peeters.

«The monk»
2021, 4k video, 12:15, 16:9, Dolby 5.1

‘The monk’ evokes in a poetic way, man’s changing relationship with nature. It presents the
consequences this has on people’s daily life and the feeling of loss and alienation this causes on a
personal level. Referring to the painting of Caspar David Friedrich «The monk by the Sea» this work
deals with the contemporary sublime experiences. Aerial shots of frosted Lithuanian landscapes and
cityscapes are accompanied by a male voice recounting his childhood winter experiences in words and
expressions mimicking the winter soundscape.

Bio

Paulius Sliaupa (b. 1990, Vilnius, Lithuania) holds a BA in painting and an MFA in contemporary
sculpture from Vilnius Academy of Arts, Vilnius, Lithuania, an MFA in media arts in KASK, HISK
postgraduate residency program in Ghent, Belgium. He was awarded the grand prize of ArtContest22,
Brussels, Belgium, and the grand prize of INPUT/OUTPUT 2023 Brugge, Belgium.




Zowia Teplidou
Oed@LAog MmtakLptlidng
(MeyaAopBpuco)

«Natural Mystic»
ZemtéuPplog 2024, kepaptkd, E0Mo, pétardo, yarallag,
owg, 1,45 unkog X 70 mAdtog X 70 Uuyog

Kepap ko, EUA0, peTtaro, xaAadiag kat pwg Snut-
oUpYyOoUV €va amoKOOP0 OKNVLKO. Me agetnpla tn yn
OAa eEeAlooovtal o€ KATL AANO..., AUTO TTou BAETIELG...,
auUTO TIoU SV BAETIELG... KAL AUTO TIOU BEAELG va SeLG.

BLoypa@Lko
Yopla Teplidou - kepaplotpla
OedAo¢ MTtakLptlléng - opyavoTioLldg

ZoUpE Kal nuloupyolpe
oto MeyaAoBpuco tng Ayldc.

Xapng TgrAkag
(ANaproa)

«ATLTAO»
1p. X 0,70u., {wypapikn o€ xaptove Canson, TEUmepa

H opalpa tng Mg mavw-Tiavw, YE PLa JEyyevn va tnv
oplyyet. Kdtw tng éva xwvi ou SloxeteVel OAo ToV
TIAOUTO TNG o€ éva VIendLTo.

«KAPAA»
1993, 11 2000 {wypapikn o€ xaptl

BLoypa@Lko

FevvnOnke otn Adploa. Zrovdace otnv PAwpevtia.
AoxoAnBnke pe tnv opelBacia kal xaptoypdenos
Bouvd Kkat TtepLloxEG TNG AVATOALKNG Oeooahiag o
ElkaoTikoUg XApTeG.




Roberto Voorbij (OAAavéia)

«PEOPLE CHURCH NOBILITY»
2024, Video 02:52, Mov., FullHD

Video that revolves around the upside-down flags, the protest symbol that for the Netherlands emerged
during the recent farmers’ protests. Instead of the official Red White and Blue, the colors waved in reverse
order everywhere along the Dutch roads. By rotating the imagery of the protest flags 180° the tricolor is
again as we know it, the world however has been turned upside-down. It's as if we are given a glimpse into

a parallel reality where we see a familiar flag in an estranging environment. The nitrogen crisis makes it

clear that humans must find a new relationship to nature. The solution for the agricultural sector is organic
farming. Thinking from within the ecosystem. More farmers, less livestock. To eventually restore biodiversity
and water quality, and reduce the health risk for humans and animals. The farmer protests shows we have to
think different, as well farmers as politicians and consumers.

Bio

Roberto Voorbij (1974, The Netherlands), holds a bachelor degree in Visual Arts and Art History from
the HKU Utrecht and has attended the School of the Art Institute of Chicago. He's a multidisciplinary
artist working with ‘ready made’ materials, 3D-Software, (digital) collage and video. Besides (national)
identity are public space and religion recurring themes in Voorbij's work. In addition to a representation
by online gallery Saatchi Art, Voorbij is represented by Leontia Gallery in London. This year his video
work screened at among other places the International Short Film Festival Oberhausen, until 2027 it's
permanently screening at citizenM, Austin, US.

Mavvng Wapag (Aapioa)

«stop it»

yn vepo ywpa
avlpwmog ywpa vepo
yn pwypri

avBpwrog mpdopuyag
yn mnyr

avBpwrtog movog 060vn
stop it

BLoypa@Lko

M'vwpLuia pe Tov TNAG p€oa amo To £pyactriplo @ilou otnv
KaBaAa. Emiotpogr) otn AdpLoa Kal eyypagr) ota Epyacth)-
pLA KEPAMLKNG TNG TilvakoBrkng. KUkAog omtoudwv oto IEK
KEPAWLKNG TOU BOAOU. Zepvaplo otn Pagvtoa kat tn PAw-
pevtia (ItaAia). Zuppetoxr otnv €kBean olyxpovng Kepa-
MLKAG oto Mapouat (ABriva). ZUPHETOXT O€ CUPTIOoLA Kal
workshops. Epyddetal oto epyaotripto tou otn Adploa.




NEON
112, Climate Tone

Empédsta Mpoypaupatog:
®dvnc Kapavtdpnc, lwdavva Miun, Andrew Spyrou

To 112, Climate Tone glvatl o L8LOTUTIOC PETEWPO-
Aoylkog otabpog tou NEON oto SteBvég Siktuo
World Weather Network kat ekmépTeL oripa anod
TNV ENASa kat tn Aekavn tng Meooyeiou yLa tov
KALPO KaL TNV KALPatikr) aAAayn mou Bploketal o€
€EENLEN. To World Weather Network glval pta ma-
YKOOMLA Yn@Lakf TAQTOPHA KAALTEXVLKAG SNHL-
oupylag OXETIKA PE TNV TIAYKOOHLA KALPATLKY Kpi-
On OTIOU CUPUETEXOUV (POPELG aTtd 28 XWPEG.

To «112» glval o TaveupwTaikdg aplBuog emKoL-
vwvilag Kal eVvnUEPWONG YL KATAOTACELG EKTAKTOU
avayknge, MEPXOEVEG 1 o€ €EEALEN. KataotdoeLlg
TIOU OUVSEOVTAL OAOEVA KAL TILO CUOTNHATIKA WE
TNV KALPATkA aAAayr ta tedevtala xpovia, yeyo-
VoG TTou oxe&0OV TauTileL Tov aplBuo emkowvwviag
112 pe TV TEPLBAM\OVTLKN Kplon).

O pn keEpPEOOKOTILKOG opyaviopog NEON 16pubnke
T0 2013 armd To CUAAEKTN KaL TILXELpNUatia Anun-
TPN AQOKAAOTIOUAO HIE OTOXO VA PEPEL TO EUPU KOL-
vé o€ emagn Pe tn olyxpovn TEXVN.

21O €yXElPNUA CUPPETEXOULV:

NataAia TooukaAd, Landscapes of energy
Ytavupog Maomapdtog, Sonic Weather Station
Mpddpopog Zavng, Emotnuovikdg cUPBOUAOG
Podcasts,

MpdSpopog Zavng,

Z4akng ApvaouotoyAou,

®ain Makavtdon,

Avaotacta MnALou,

ZTéAoG KatoaveBakng,

Sheila Darmos.

AteuBuvtpla NEON,

EAlva KouvtoUpn

YTteuBuvn Projects & EkBeoswv NEON,
‘Epn Zuplyou

NATAAIA TZOYKAAA

Tomia EvépyeLag

2022-2023

Zepd pwtoypapLwv

EMAEYUEVO LUEPOC QTTO TO TUVOAO)

avdBeon NEON ywa to World Weather Network
© n kaAtéyvida, Euvyevikn mapaywpnon NEON

Ta pwtoypa@lka SeAtia katpol pe TitAo Totila
Evépyelag Kataypdgouv Toug PHETAoYNUATLOPOUG
Tou ToTtlou TN yng otnv EAMAGSa amd ta siktua
Tapaywyng Kat Slavopng evépyelag, Aoyapldlo-
VTaG TN Bropnyavia tng eVEPYELAG WG KEVTPLKH Ta-
PAPETPO YLA TNV KALUATIKY aAAQyr| O TIAyKOOWLO
emimedo. H Natahia TooukaAd &nuloupyel €va
PWTOYPAPLKO apxelo yLa va EeSLmMAwoEL autr TNV
agrynon, amotéAecpa tng TEPLYNoNG TN otnv
TIEPLPEPELQ, TNV UTTALOPO KAL TA AOTIKA KEVTPA: EA-
A&&a 2022.

BLoypa@Lko

H NataAia TooukaAd (1980) eivat @wtoypd-
(oG. Xmoudace otnv Focus otnv ABrjva kat oto
Nottingham Trent University. Até to 2005 €pyd-
{etal wg eAeVBepOC emayyeApatiag. ExeL tabog va
Ta&Ldevel katl va kataypdgel tnv @uon. To 2012
KAl yla TepLTtou €vav Xpovo, SLECXLOE, e TTapado-
oLakda péoa morynong, tov Elpnvikd Qkeavo, wg
0 €MLONPOG PWTOYPAPOG TNG AmMooToAnG «Te Mana
O Te Moana». Zuvepyaoleg tng tepAapBavouy to
Okeanos Foundation, to Ivotitouto KntoAoytkwv
Epsuvwv MeAayog.

2TAYPOZ FAZNAPATOZ

Hxntikog MetewpoAoyLKOG ZTaOpuog

2022 - Yneuakn punyavn rixou

avdBean NEON yia to World Weather Network
© o kaAttéyvng, Euyevikn mapaywpnon NEON

Hyntiké¢ Metewpoloyikoc Etabudc https://
sonicweatherstation.online/

O Hxntkog Metewpoloylkdg Ztabuog sival éva
PNELaKO €Pyo-LO0TOTOTIOC OTO SLAdIKTUO avolytd
o€ Xpnon yla to kowo. Etval pla Pnelakn epap-
poyr) Tou Sexetal Sedopéva amod Eva TIPAYUATLKO
HETEWPOAOYLKO oTtabpod otnv EAAGSq, ta omola
HETATPETEL PE TPOTIO AUTOPATOTIOLNUEVO O NXO.
Mapdystat pge autd TOV TPOTIO MPiA AKOUOTLKN
eumelpla ePBUBLONG TIOU ATIOTUTIWVEL NYXNTIKA TLG
HETAAAQYEC TWV CUOTNHATWY TOU Katpou.

MpoypappaTIoOpOG:

Avdrrtugn software: Anpntpng Adatog EANvag
Epappoyn) fxou: Nlewpylog Mulnbpag
MetewpoAoyika Aedopéva: Autdpatog Metewpo-
AOYLKOG ZTabuog - Mdpko AMO, Tunpa Metewpo-
Aoylag kat kKAtpatoAoytag, Tunua rewAoylag ANO
Y& ouvepyaota pe Tov kabnyntn MNpddpopo Zavn.

BLoypa@Lko
O Ztavpog Faomapdtog (1975) elvat KaAALTEXVNG,
HOUGOLKOG KaL ouUVBETNG.

OL OUVBECELG TOU £XOUV TIAPOUCLACTEL OTa TILO ON-
HavTika B€atpa Kal cUVAUALOKOUG XWPOUG OTnv
EAAGSa kat ava tov KOOPO. ZUVOETEL PLVIHOALOTL-
K, OPXNOTPLKA Kal TIELPAPATLKA HOUGCLKA Kabwg
KAl NYNTIKEG €yKATAOTAOELS. ATO Tto 2017 elvat
KAAALTEXVIKOG  OUVTOVLOTAG Tou  Epyaotnpiou
Transmedia tnG EBVIKNG AupLknG ZKNnvng, VW TO
2019 Sloplotnke MENog Tou AlotknTikoU ZupBou-
Alou Tou PeoTIRBAN ABnVwv & Emisaupou.

WORLD WEATHER
NEDN NETWORK

OMIAIEZ/PODCAST

OL ‘opAieq (podcasts) elval éva cUvoAo nxoypa-
PrOEWV PE TIPOBEDN TNV EKTIOUTIH EVOG HNVUPATOC
KlvSUvou amd tnv Aekavn tng Meooyelou oto ma-
YKOOMLO OLKOOUOTNHA. H OELpd OPALWY PIE ETILOTH-
HOVEG, Popelg kal opyaviopoUg otnv ENASa, &e-
peLVA TNV PJovadikr) B€on Tou TOTIoU Pag o€ OXEoN
ME TNV KALPATLKI) aAAQyr) KAl TOUG TPOTIOUG PE TOUG
oToloUG N XWPA BLWVEL TLG SPAPATLIKEG ETILTITWOELG
TWV aAAQywV TOU Katpou.

MPOAPOMOZ ZANHZ

Zpa evog KAtpatoAdyou amoé tnv EAAGSa,
ToU Kabnyntn Mpddpopou Zdvn

Podcast (112, Climate Tone)

Em. 01, June 2022

avdBeon NEON ywa to World Weather Network
© o auyypapéag, Euvyevikr mapaywpnon NEON

BLoypa@Lko

O Mpd&popog Zavng tvat Kabnyntri¢ oto Topea
MetewpoAoyiag kat KApatoAoyiag, Turpa FewAo-
ylag tou Aplototeieiou Mavemotnuiou Oscoalo-




vikng (AMO), pe Atdaktopikd (PhD) otig ETlotrpeg
™G ®uong to 1999 (Tunpa Metewpoloylag Kat
KAtpatoloyilag, Ivotitouto lewypaglag, Mave-
motApLo Bépvng). Elvat kUpLog ouyypageag oto
Ke@AAAlo 6 TG €ktng €kBeong a&lohdynong tng
AtakuBepvnTikng ETLtpotinig yLa tnv KAtatikr AA-
Aayn, pélog tng ELSLkAG ETLotnuovikng Emitporng
yla TNV QVTLPETWTILON TNG KALPaTIKAG AAaynG Tou
Yroupyeiou MeptBarovtog kat EvépyeLag.

®PAIH MAKANTAZH

Ta amoteAéopata pLag maveAAadLKNG Eépeuvag
YVWHNG yLa TNV KALpatikni aAAayn

otnv EAAGSa

Podcast (112, Climate Tone)

Em. 03, ZemtéuBplog 2022

avdBean NEON yia to World Weather Network

© o auyypapéag, Euyevikn mapaywpnon NEON

BLoypa@Lko

H ®ain Makavtdon elvat Ateubuvtpla Epguvwv
OTOV €PELVNTIKO opyaviopo SLaNEOoLG. Exel St-
S8A&eL yla TToANd xpovia MLKpOOLKOVOULKN Oswpla
Kat Oswpla Matyviwv oto Otkovoptkd Maveroth-
pLo ABnvwv kat Apxeg OLkovopLKnG Oswplag oto
EAMNVIKS Avolkto Mavemiotriyio. Exel ouyypdpel
Kat MLPEANBEL ETILOTNHOVIKA KOLWVWVLKO-OLKOVOUL-
KEG HEAETEG TTOU aopoUV otnv ENASa, tnv €060
NG amo TtV Kplon Kal ToV EKGUYXPOVLOHO TNG.

H 8LaNEOoLg (dianeosis.org) elval évag avegaptn-
TOG, MN-KEPSOOKOTILKOG E£PEUVNTIKOC OPYAVLIOHOG
pe €5pa tnv ABrva, o otolog Asttoupyel amd To
2016.




AIAXPONIKO MOYZEIO
AAPIZAZ

Nour Kara (Ipav) & Luzia Pardo (lotavia)

Mother Water
Visual- Sound installation

An interdisciplinary audiovisual work in which Nour Kara uses the data of the hydrodynamic flow of a
section of the Pinios River as input parameters for an algorithmic composition of a sound piece and
Luzia Pardo offers an immersive and sensitive visual installation. Together they create an immersive
experience that inspires viewers to think about the urgency around fresh water.

Nour Kara is Iranian based between Istanbul and Toulouse. Thanks to its multiple musical influences
ranging from experimental, glitch, techno, industrial, dark-wave, EBM, punk, rock or even jazz and its
dual culture, Nour Kara is not locked into a style. She composes and performs with sensitivity and
without limits.Nour is also a researcher in hydraulics and specializes in river hydrodynamic modeling.
One of his recent artistic creation axes is based on the artistic representation of her scientific research,
through different media (sound, music, poetry, image, video, plastic art) in order to raise public
awareness of certain crucial environmental issues.

Bio

Luzia G. Pardo was born in Cuenca but currently lives in Bilbao where she develops her work formally
based on writing translated into other materials in installation processes. Until now her research has
focused on visual poetics and fiction as tools to inhabit a convulsive present. At the same time she is
an artistic tattoo artist in different cities in Europe and Spain. Through the image, the image that is
many things that unfold and are transformed, Luzia seeks to approach the representation (in terms of
re-exposure, to go back in front) of pulses and desires that appear in her work. An exercise of sensitive
translation close to the poetic reason of Maria Zambrano. This translation uses light, image, sound, to
reach the erotic that moves something inside and outside the bodies.

To nNxNTKo €pyo amoteAel pEpog tou Project «Etepotottieg» kal amotéAeopa Slapovng (residency) tng
Nour Kara otnv Kiooafo, tov Alyouoto tou 2024,




Johannes Christopher Gerard (Feppavia)

«Fields Of Home»
2023 / video / 1:59 min.

Where does the soil on which we were born, grew up and stand end and where does human identity
begin? How do |, the artist, stand in front of the landscape defined by my own experiences and by the
influence of the time and era in which | am in. How can | embody and personify the space and ground |
stand on, mirroring an inner and outer world? To the south, west, north and east, within the view of my
eyes or out of sight. Soil, earth, touching the body, get used to it, pass by, (de)territorialize while being
(de)territorialized.

«structures & patterns»
2023/ video / 5:19 min.

«structures and Patterns» is a site-specific work focusing on the ground, landscape and rural environment of
Pedvale Park and its manor house in Sabile, Latvia. The work shows between surface and depth, narrative
and visual experiments, both abstract and reflective in relation to nature and man-made objects. It describes
an in-between state, surface tension, texture and the action of external forces of the natural and created
environment. Everything in these environments has a surface that holds it together, gives it a certain look and
connects it to the world around it.

Bio

Interdisciplinary and multimedia artist. Studied at the School of Printmaking and Design in Cologne,
Germany, and at the Laogharie School of Art and Design (today IATD) in Dublin, Ireland. Currently lives
in The Hague, Netherlands. Regular participation in exhibitions, projects, art festivals in Europe, the Far
East and South Asia, Australia, North and South America and Africa.

Roland Brummer (Feppavia)

«AuTtoxXBwv»

2024, Sculptures made of limestone from Galgano/
Italy,

Wooden panels, paint and chalk

According to an old myth, the autochthones grew out
of the ground.

They were the landscape, the animals, the people and
all things,

the mountains, the stones, the sea, the clouds and of
course, dogs.. It's an endless tale.

Bio
Architect and Visual Artist, born 1950 in Munich,
Germany, lives in Munich and Monteverdi in Italy.




WISEDOG
Modular Design Area

Stephanie Maier (Feppavia) - PouAa Kapawépn (Aaploa)

«Etepototieg/Heterotopias»
2024, Installation / video ensemble/ objects

H eykataotaon amoTeAel pLa eVOWPATN KAl ETILTEAECTLKA €PELVA OXETIKA PE TNV AANAEEAPTNON TWV
TEXVWV HE TN UON KAl CUYKEKPLPEVA TNV KAAALTEXVLKN/avBpwTilvn ePTiELpla otn @uaon, o avtiBeon pe
TNV avamnapaotaon tng YUonG Wg TOTILo/KATIOG/PUCLKN OKNVI).

The installation constitutes an embodied and performative research on the interdependence of the arts
with nature and specifically the artistic/chuman experience in nature, as opposed to the representation of
nature as Landscape/ Garden/ Natural scene.

In relation to the theme of the 9th festival, the use of the term heterotopias, we are mainly interested in it
as a movement, as a passage towards the different, towards new paths of thought and action where the
natural environment is what unites and makes the human artist-viewer part of a complex whole larger
than himself.

BLoypagika

Stephanie Maier, a graduate of HFF Munich and the Academy of Fine Arts Munich, is an accomplished artist
who works in film, video installations, and mixed media. Her recent works include HEARTLAND (2024) in
Munich and NIGHTOWLS at the Videodox Festival (2023). Maier has participated in various international
exhibitions, such as the 13th Dakar Biennale (2018), and has been honored with several artist residencies
and awards, including the Neustart Kultur Scholarship (2022) and residencies in Greece and France. Her
art explores themes of society, perception, and memory and is often interactive.

H PoUAa Kapagepn exel {roeL kat Ekave oTtoudeg xopou kat Bedtpou otn Aavia, tn Mepuavia kat tnv
OMavéta. Exet Bachelor kaBnyntplag clyxpovou Xopou PE ELELKOTNTA TOV AUTOOXESLAOHO Kat TNV oUV-
Beon kat Master (MDaT) wg YuxoBepameltpla Péow Tou xopou Kal Tng kivnong tou Mavemotnuiou
CODARTS tou Pétepvtap. Elval epeuvntpLa, performer kat xopoypdgoc.
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